
     Again I wish to thank 

Russel Camp for being such 

a positive liaison between 

ALSI and the management of 

Mount Miguel Covenant Vil-

lage. I would appreciate 

more volunteers helping 

Russel Camp to bring Bailey 

Hall back to its original con-

figuration after our meeting. 

I also appreciate all the play-

ers who  come early and play 

Mystery Player, Café Player, 

Brandel Hall Player, and 

Krider One and Krider Two 

Players. These seniors really 

appreciate this entertain-

ment. 

     It has always been pro-

moted by club membership 

to have a coffee break to 

give a chance  to visit.  It’s a 

great exercise to allow peo-

ple to meet new people, 

have camaraderie with old 

friends or whatever. It is 

therefore important that we 

bring various types of cakes, 

cookies ,and small party 

sandwiches  for all to enjoy. 

     Our February  10

th

 meet-

ing will be a regular meeting. 

Everyone bring their accor-

dion and play two or three 

Love songs since it is Valen-

tines Day Month. Vicki Erikat 

has offered to lead us in a 

jam. We will all remind her 

that we want to play Love  

Songs.  We want as many as 

possible to join in the jam. 

See you all on February 10

th

. 

By Kjell Holmes 

           

     What a memorable day 

when the Reunion Band 

showcased for our ALSI 

Club on Sunday January 13

th

. 

Our Bailey Hall venue at 

Mount Miguel Covenant Vil-

lage had the greatest atten-

dance that we have had for a 

long time. On their way from 

the greater Los Angeles Area 

they began picking up players 

and accordion music lovers 

from Crestline California all 

the way down to the south 

side of Oceanside California. 

And what a well chosen, well 

practiced, and well executed 

program was presented.  We 

all enjoyed it so very much. 

To the point that, we re-

quested them back, and they 

agreed, to be back for a con-

cert on January 11

th

 “2009”.   

So save the date. 

    As you might recognize, 

Helen Schoell and Bob Page 

are doing some revising of 

the format of our monthly 

newsletter. These revisions 

will make it easier to locate 

articles of interest, and give 

the newsletter a more pol-

ished look in such ways, as a 

more readable font, better 

contrasts using different 

shades of grey, and a differ-

ent approach to the newslet-

ter organization. 

     Our Steering Committee 

Meeting was very productive. 

Topics of discussion included 

selection of committee lead-

ers and committee members 

for our annual Picnic,  Okto-

ber Fest in Balboa Park, and 

Heritage Day. Much discus-

sion was centered on devel-

oping more interest that 

would draw more new and 

younger members into our 

club.  Several good ideas 

were presented, including a 

concert by Frank Marocco. 

Well, Frank has offered to 

do a concert for us on Au-

gust 10

th

 2008.  Plans are for 

Frank to perform for a pe-

riod of approximately one 

hour.  After a coffee break 

to visit, sell CDs, etc.  Then 

about a half hour perform-

ance by Frank and Lou 

Fanucchi. They have studied 

music and played music to-

gether in the past. I know it 

will be very good.  Please 

save the date. 
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January 13, 2008    

by Sharon Marotte 

 

     Al Cerutti was our 

mystery player for the day.  

He played a variety of songs 

for us as we arrived.  At 

first we were concerned 

that the attendance would 

be very light because of the 

Charger game on TV but 

folks just kept arriving – we 

had a good crowd for the 

meeting and the Showcase 

performers.  Kjell Holmes 

was the MC for the day.  

Vicki Eriqat played at 

Brandel, Jerry Odling was 

Café Player, Russell Camp 

and Joe Di Giacinto 

played at Crider #1 and #2 

at the village.   

     Russell Camp started 

off the day with his three 

songs:  Make Me a Blessing, 

Overshadowed by His 

Mighty Love, and My An-

chor Holds-Will Your An-

chor Hold.  He is a steady 

player and always willing to 

play.  He brings another 

venue to us with his spiri-

tual music. 

     A new accordion made 

its way to ALSI!  Janet 

Martini brought it with her 

and played her early Califor-

nia songs:  Cancion de las-

tristes Lagrimas, Varsoviana 

and a song from Mexico, 

Llorona.  This accordion is 

more musette tuned and is 

the diatonic style.  Janet said 

it is quite challenging for her 

to play, very different from 

her other pretty little red 

accordion.  Good for you, 

Janet! 

     Sharon Marotte was 

the next player.  Snowy 

Days Waltz is a song by 

Helene Criscio - Sol Over 

Trondelag waltz, a song 

written by Hildegunn 

Johansen, a professional 

accordionist from Trond-

heim, Norway.  This song 

translated means Sunshine 

in Trondelag.  The last song 

played was When I Polka 

with Irene, a cute polka 

arranged by Joseph Zampi-

ceni. 

     Al Cerutti, played two 

songs for us.  He was also 

the Mystery Player. His 

songs were Lisa, a Frank 

Marocco arrangement and 

How Great Thou Art, 

which had the audience 

singing along.  It is good to 

have Al and his wife with us 

during the winter months.  

Their summer home is in 

Thunder Bay, Ontario, Can-

ada. 

     Vicki Eriqat was up 

next.  She surprised us by 

singing Autumn Leaves in 

French, then in English.  

Most of us have a hard time 

singing at all!  She followed 

with the Tennessee Waltz 

and Danny Boy, singing 

along with both songs.  

Good Job, Vicki.   

     Joe Di Giacinto played 

a potpourri of songs:  Jolly 

Caballero, Unforgettable, 

French tunes, and the Enter-

tainer with Wm Tell making 

an appearance in the song.  

Joe loves to play his music 

and has our feet tapping!! 

     Al Jacobs closed out this 

section of the meeting with 

an Irving Berlin Medley, 

Alexander’s Ragtime Band – 

Always – All Alone – Blue 

Skies – and God Bless 

America.  Then he played a 

tribute to New York, his 

wife’s hometown:  East Side, 

West Side – Manhattan – 

New York, New York.  AL 

must know every song ever 

written.  He can go from 

song to song with ease. 

     Our open mike section 

of the meeting was enter-

taining.  We were all very 

anxious to have our snack 

time and welcome our 

Show Case group from Los 

Angeles.  We were not dis-

appointed either!!!!!!! 

—- 

  

  

HAPPINESS AT ALSI 

Inside Story Headline 

“At first we were 

concerned that 

the attendance 

would be very 

light because of 

the Charger 

game on TV but 

folks just kept 

arriving – we 

had a good 

crowd for the 

meeting and the 

Showcase 

performers.”  
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Santee, CA 
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By Helen Estok Schoell 

 

     Leneta Barrett and Bob 

Warner our deepest appre-

ciation goes to the two of 

you for hosting our refresh-

ment break.  They also 

made coffee, set the two 

long tables and served the 

delicious food and desserts 

that our generous members 

brought to share.  Leneta 

also helped by cleaning up 

afterwards and putting 

things away. 

     Our faithful, dependable 

Merle Williams and Russell 

Camp had everything set up 

for our ALSI musical meet-

ing and showcase. 

 

Sharon Marotte, our pho-

tographer, was on the scene 

as well.  Thanks Sharon for 

taking pictures of our ALSI 

meetings and showcase.  

What a blessing she is. 

     God Bless you all for 

your continued support in 

making our monthly ALSI 

meetings a great success. —        

CREDITS 

COMMITTEES 

 

OKTOBER FEST 

BALBOA PARK 

 October 12th 

 

Master of Ceremonies 

 Program Lineup Manager 

   Sun Awnings 

Jerry Odling 

City Permits 

Burch Ertle 

Power Supply 

Merle Williams 

Manager of Chairs 

 

HERITAGE DAY 

November 9th 

 

Committee Chair 

Lou Fanucchi 

Committee Members 

Erin Quinn 

Gordon Kohl 

Heritage Flags 

Sharon Marotte 

Heritage Photographer 

Sharon Marotte 

Food Coordinator 

Helen Schoell 

Kitchen Helpers 

 

PICNIC COMMITTEE 

June 8th 

 

Master of Ceremonies 

Bob Warner                                                    

Manager Tickets 

Helen Schoell 

Manager Raffle 

Helen Schoell 

Power Supply 

Merle Williams 

Chief Cook 

Jack Marotte 

2nd Cook 

Merle Williams 

“To help to get 

more members 

involved in club 

activities we have 

organized a 

committee 

approach to 

running and 

managing the 

club.”  
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“God Bless you all 

for your continued 

support…” 

“Please share your 

upcoming events 

as to date, time 

and location of 

public appear-

ances.  Please sub-

mit these, in writ-

ing,  complying 

with the cut-off 

date, to  

Helen Estok 

Schoell or Bob 

Page.” 

Joe Di Giacinto   

 

Thurs-

day & 

Saturday 

nights,  

6 – 9 

pm, 

Bell’Agio Restaurant, 

Santo Rd and Clairemont 

Mesa Blvd in Tierrasanta, 

858-268-8984. 

Louis Fanucchi   

 

Tuesday 

nights, 

7-30-

10:00 

pm, The 

Prado 

Restau-

rant (Balboa Park) with 

“Hot Club of San Diego”. 

 

February 2, at 6:00 PM - 

CARNEVALE/LITTLE IT-

ALY/ROMAN HOLIDAY 

Little Italy, San Diego. 

Kjell Holmes  

 

 

 

 

 

 

 

 

Lake Cuyamaca  

Restaurant,  

5-8 pm, Fridays,  

February 1 & March 7. 

PLAYING AROUND 



REUNION ENSEMBLE 

SHOWCASE  

JAN. 13, 2008 

  

By Bob Warner 

 

     Every now and then we hear an 

ensemble that is different. This cer-

tainly can be said of the REUNION 

ENSEMBLE because they have that 

indefinable “wow” factor! Lucille 

Camatti, the director, has bonded this 

group of returning accordionists into a 

truly fine performing organization con-

sisting of five supremely confident ac-

cordionists and a great drummer. 

Drums along with the Roland accor-

dion played by Mark Deily 

provide a solid rhythm and 

bass line for the group. The 

five accordionists – Barbara 

Stec DesRochers, Donna 

Pavlinch Massey, Bob Dietsch, 

Bill Sinner and Mark Deily - 

decided not too long ago that 

they wanted to get back to 

playing the instrument they 

love and asked Lucille to lead 

them. Aren’t we lucky! All of 

them are former students of 

Lucille. The expertise and 

discipline they bring to their 

performances are attributable 

in large part to that connec-

tion. A sixth member, Mary Lynn 

Blucker, has recently joined the group. 

Their programs cover a wide range of 

excellent arrangements using solo, 

duet and group playing. In between 

numbers Director Lucille regaled us 

with stories about the members and 

musical compositions in the program. 

After their opening number we knew 

we were in for a great afternoon. 

     The group got things going with a 

“boogie” number where the boogie 

beat and some mellow clarinet was 

provided by the Roland accordion. 

The drums also showed what a great 

addition to the ensemble they are. A 

rhythmic “NEVER ON SUNDAY” 

followed with a transition to a Latin 

cha-cha. Next, one of the major per-

formances was the legendary but diffi-

cult “TRANQUILLO OVERTURE”. 

Everyone had a hand in this one and it 

was terrific. Donna Massey and Bobby 

Dietsch then played a duet of the clas-

sic “JOLLY CABELLERO” of Frosini 

fame. Everyone was clapping and smil-

ing on this one. That’s what the audi-

ence was doing all afternoon anyway. 

Following this, Barbara DesRochers 

charmed us  w i th  a  b lue sy 

“GEORGIA” and a swing style 

“KANSAS CITY” using some well 

thought out improvising and rhythm.  

     The French set was beautiful. It  

featured Donna Massey on her new 

ZUPAN accordion using the musette 

reed voicing. Starting with “LA VIE EN 

ROSE”, “I LOVE PARIS”, THE RIVER 

SEINE” and “MOULIN ROUGE” they 

captivated the audience with the 

beauty of the melodies.  A most ambi-

tious endeavor followed, “DIZZY 

FINGERS” mixed up with the main 

melody from “HOLIDAY FOR 

STRINGS”. This was a novel arranging 

idea created by drummer Dale. It 

worked but you had to keep an atten-

tive ear on it. 

     The ITALIAN SET was equally 

captivating with many familiar melo-

dies played with pleasing voicings. 

This group presents a rich, blended 

sound from low to high with 

enough lead at all times to let you 

know where the melody is. With an 

Italian set you have to have a Taren-

tella. But the difference here was 

that Barbara, Donna and Mary Lynn 

Blucker, a new member of the 

group not playing today, danced the 

number with tambourines. The POP 

SET started with “YOU MADE ME 

LOVE YOU” followed by many of 

the standards we danced to in high 

school. The style was light swing, 

melodic and memorable. 

     Bobby Dietsch performed a phe-

nomenal rendition of “IF I WERE A 

RICH MAN” from “THE 

FIDDLER ON A ROOF”. 

He played and sang from 

the heart with his own ex-

cellent accompaniment and 

backup to his strong bari-

tone voice. The audience 

really enjoyed this. I’m sure 

that even the great Alexan-

der Topal would have taken 

notice of this performance. 

     THE REUNION ENSEM-

BLE finished the program 

with the polkas, “LA COM-

P A G N O L A ”  a n d 

“CLARINET ”.  These were 

spot on and had the audi-

ence clapping and stomping. They 

received a huge ovation for a highly 

entertaining program. For an en-

core they went out the way they 

came in by playing the first “boogie” 

number. 

     This is a gregarious, friendly 

group, full of talent and outfitted 

with professional grade accordions 

and an excellent sound system. 

They have a huge, rich sound, an 

excellent repertoire and we are 

going to hear them again next Janu-

ary.  — 

SHOWCASE REVIEW 

Inside Story Headline 
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Members joining in the  

Tarentella dance 



“TONY LOVED TO 

LEARN” 

 

     By Sharon Kay Riddle, 

Nancy Ida Sanders, and 

Megan Elizabeth Mendoza. 

Published in October of 

2007 by Olive Leaf Publica-

tions. Paperback. 

     This is a new book 

meant to inspire youngsters 

about accordion playing and  

has been written about An-

thony Galla-Rini and his 

early years.   

     At seven, Tony's mother 

told him he had to quit 

school to join his father and 

two sisters in vaudeville. But 

Tony loved to learn. He 

taught himself how to read 

and to play many instru-

ments. He learned every-

thing so well, that he per-

formed on stage with Jack 

Benny and The Marx Broth-

ers. “Tony Loved to Learn” 

is the true story of a boy 

who never stopped learning 

new things and went on to 

become one of the most 

celebrated accordion play-

ers in America!  

     This completely illus-

trated softcover book is 

available from Amazon.com 

for about $15. 

necessarily signify that the 

accordion has 3 voices in 

the same octave. 

     The terms "dry" and 

"wet" refer to how the uni-

son reeds (if there are any) 

are tuned, relative to each 

other (how much vibrato 

they create when heard 

together). Thus, there is no 

need to call an octave tuned 

2 or 3 voice accordion "dry" 

- it is dry by definition, there 

being only one voice per 

octave - there should be no 

vibrato at all, if the instru-

ment is in tune with itself. 

The proper term for such 

     A true French musette 

actually uses three voices 

(or reeds). These are tuned 

in the same octave: one at 

concert pitch, one a little 

flat, and one a little sharp, 

however, the term is widely 

employed to refer to a two 

reed vibrato (wah-wah) tun-

ing, which is far more com-

mon in the accordion world.      

To add to the confusion, the 

"French" degree of vibrato 

(lots!) is a term often ap-

plied to a 2-reed musette; 

thus one may hear of an 

accordion that is tuned 

"French" - this does not 

an accordion is "octave 

tuned". "Dry" refers to two 

or more unison reeds (the 

two or three middle reeds), 

that are tuned very close 

together, that is, they are 

almost precisely in tune 

with each other. "Wet" 

means the vibrato is 

stronger. 

     Thus, “musette” is gen-

erally used to denote 2 or 3 

unison reeds that are not 

tuned at precisely the same 

pitch. And if the accordion 

only has one reed in each 

octave (L/M or L/M/H), 

there is no musette.  — 

BOOK OF INTEREST 

“a new book 

meant to 

inspire 

youngsters 

about 

accordion 

playing  
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“musette is 

generally used 

to denote 2 or 3 

unison reeds 

that are not 

tuned at 

precisely the 

same pitch.” 

MUSETTE  TUNING   

 

 

Gordon Kohl  

Professional Accordionist & Educator 

For information, contact Gordon Kohl,     

(619) 427-4344 

Renew Now! 

 

If you have not already renewed your 

Membership & REED BLOCK subscription 

Please send your remittance this month. 

 

Direct your renewal to: 

Helen Schoell 

P.O. Box 1513571  San Diego, CA 92175 



The Bayan 

 

     The bayan is a type of 

chromatic button accordion 

developed in Russia in the 

early 20th century. 

     It was in Tula where the 

first chromatic three-row 

button accordion was built 

in 1870 by the Russian musi-

cian N.I. Beloborodov. It 

was in Kiev where the first 

conservatory program in 

bayan was established in 

1927. It was in the U.S.S.R. 

where the first two concerti 

for bayan were written in 

1937 by Rubtsov and  

S o t n i k o v .  

     The word bayan was 

taken after the name of the 

ninth/tenth-century poet, 

artist and musician (The 

Bayan) who first appeared in 

a troubadour poem, The 

Story of the Igoreve Regi-

ment. At first the name was 

used to refer to the ances-

tor of the modern bayan, 

the Russian harmonica. The 

instrument developed with 

the addition of bellows, reg-

ister stops, a left-hand man-

ual which later became stan-

dardized to include both 

stradella and free-bass 

(convertor), and a right-

hand manual which in-

creased the number of but-

ton rows from three to five.  

It differs from western 

chromatic button accordi-

ons in various details of 

construction: 

 Reeds are broader and 

rectangular (rather than 

trapezoidal). 

 

 Reeds are often at-

tached in large groups 

to a common plate 

(rather than in pairs); 

the plates are screwed 

to the reed block 

(rather than attached 

with wax). 

 

 The melody-side key-

board or right-hand is 

attached near the mid-

dle of the body (rather 

than at the rear). 

 

 Reeds are generally not 

tuned with tremolo. 

 Register switches may 

be operated with the 

chin on some larger 

models. 

 

 The diminished seventh 

chord row is shifted, so 

that the diminished 

seventh G chord is 

where one would ex-

pect the diminished 

seventh C chord in the 

Stradella bass system. 

 

 Converter switches to 

go from standard pre-

set chords to free bass 

(individual bass notes) 

are common on the 

larger instruments. 

Newer instruments may 

feature a register, where 

every tone played actually 

produces a perfect fifth.  

The differences in internal 

construction give the bayan 

a different tone color from 

western instruments, espe-

cially the bass has a much 

fuller sound. Because of 

their range and purity of 

tone, bayans are often the 

instrument of choice for 

accordion virtuosi who per-

form classical and contem-

porary classical music. The 

composer Sofia Gubaidulina 

wrote several pieces for 

bayan and stringed instru-

ments.  — 

ALSI Website:  

www.accordion-club-sandiego.org 

ACCORDIONS AROUND THE WORLD 

“The differences in 

internal 

construction give 

the bayan a 

different tone color 

from western 

instruments, 

especially the bass 

has a much fuller 

sound.  Because of 

their range and 

purity of tone, 

bayans are often 

the instrument of 

choice for 

accordion virtuosi 

who perform 

classical and 

contemporary 

classical music.” 
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